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  AWARDS:
   Winner of the Don Quixote award at the Fribourg International Film Festival 2011

   “For the sensitive treatment of the subject and its aesthetic choice that blends realistic scenes 
    and dream visions as well as metaphors of oppression, death, madness and self-sacrifice."

  Jury: Astrid Maury (CH), Dragan Milinkovics (RS) and Anil Kumar Jain (IN)

  FILM FESTIVALS:
  TORONTO INTERNATIONAL FILM FESTIVAL (TIFF) 2010

  BFI LONDON INTERNATIONAL FILM FESTIVAL (LIFF) 2010

  MUMBAI INTERNATIONAL FILM FESTIVAL (MAMI) 2010

  DUBAI INTERNATIONAL FILM FESTIVAL (DIFF) 2010

  INTERNATIONAL FILM FESTIVAL ROTTERDAM (IFFR) 2011

  GOTEBORG INTERNATIONAL FILM FESTIVAL (GIFF) 2011

  FRIBOURG INTERNATIONAL FILM FESTIVAL (FIFF) 2011

  SAN FRANCISCO INTERNATIONAL FILM FESTIVAL (SIFF) 2011

  JEONJU INTERNATIONAL FILM FESTIVAL (JIFF) 2011

  ASIA FUKUOKA INTERNATIONAL FILM FESTIVAL 2011

  



Rafiq and his family are struggling to come to terms with the loss of his older brother Tauqir, 
a tourist photographer, who is one of the thousands of young men who have disappeared 
since the onset of the militant insurgency in Kashmir.

After an unsuccessful attempt to cross the border into Pakistan, to become a militant, Rafiq 
returns home to an aimless existence. 

Until one day, he accidentally finds his brother's old camera.

SYNOPSIS:



I left Srinagar in 1990 to study History at a college in Delhi. Little did i know or comprehend the 
forces of history that had taken over Kashmir at the time, Not in my wildest dreams could I have 
imagined the level of violence unleashed in my valley. The Valley, that had never seen communal 
riots even during Partition, when the rest of North India was a scene of large-scale massacres, 
had now turned into a killing field. It was unrecognizable. 

Once a year I would go back during the summer holidays, only to rush back to the stifling 
summer heat of Delhi. Some of the young men who took up arms in this rebellion, were known to 
me, A senior for example, from school, went on to become a commander of the Jammu and 
Kashmir Liberation Front. He died a violent death at the young age of 25 and was hailed a hero. 

The question, whether I too would have joined the "tehreek" or movement, had I stayed behind in 
Kashmir always gnaws at me, or would it have been a more personal struggle to regain one's 
dignity, from the daily humiliation that a Kashmiri goes through? What are the choices available 
to them, in a violent place, where gun power rules over reason? 
It is these questions that the film intends to explore,

"Harud" (Autumn) is an attempt to tell a genuine Kashmiri story based on the events of the last 
twenty years. It's a story of how the Kashmiri youth encounters the customary trappings of the 
term "Azaadi" or "Freedom". In "Harud", the protagonists struggle to regain their dignity and in 
turn their humanity, from the violent assaults of the state as well as the rebels.

The mobile phone came to Kashmir in 2003. A convenience, that the rest of the world took for 
granted, came as a novelty to the Kashmiris. It was a revolution of sorts. To me, it revealed the 
desperation of a people, who believed that this gadget, would somehow improve their lives.

The idea for the film came then, Seeing the hope, joy and the anticipation with which people 
welcomed the mobile phone, The economic liberalization and the rise of a consumer economy in 
India coincided with the onset of the separatist movement in Kashmir. The film tries to touch 
upon this dichotomy through the element of the mobile phone,

According to some estimates a large majority of the Kashmiri population is clinically depressed. 
An inevitable consequence of the violent conflict in the state. 
Autumn forms the thematic base of the film and the magnificent Chinar (Maple) tree as its 
leitmotif. There is a Kashmiri expression, "Harduk zazur", which can loosely be translated as 
autumnal decay. 

This slow decay symbolizes the Kashmiri psyche in the film. 

DIRECTOR’S STATEMENT:



BIOGRAPHY:

AAMIR BASHIR: DIRECTOR/WRITER/PRODUCER

Born in Srinagar, Kashmir, Aamir Bashir is a 
professional actor based in Mumbai, India. 
After his schooling in Kashmir, Aamir 

Aamir’s commitment to acting has seen him 
excel in many independent films 

like ‘Clever and Lonely’, ‘Split Wide Open’, 
‘The Great Indian Butterfly’, ‘Peepli LIVE’ and 

the award-winning ‘Frozen’. He was 
nominated for Best  Supporting Actor at 
the 2009 Screen Awards for his role in the 

film ‘A Wednesday’.
Harud is a story and screenplay that he has 
developed over the last 4 years.
It is his first venture as a Writer, Director and 
Producer.

graduated in History from St. Stephen’s 
College in Delhi and went on to study Law at 
the University of Delhi.
After working in television as a news 
correspondent and a travel show host, 
Aamir moved to Mumbai in 1998 to pursue a 
career in acting.

SHANKER RAMAN: DP/WRITER/PRODUCER

Shanker Raman is an award winning cinematographer having worked 
professionally over the last 10 years on several documentaries, shorts, 
feature films and commercials.

"Frozen" shot entirely in black and white won him the prestigious Indian 
National Award. He also won the award for Best Cinematography at the 
Durban International Film Festival as well as a nomination at the Asian Film 
Awards in Hong Kong in 2008 for Frozen.

Shanker's fourth feature "Peepli LIVE" world premiered at the Sundance 
Film Festival 2010 in the World Dramatic Competition. It also had its 
European premiere at the Berlin International Film Festival 2010.

His upcoming feature is "PATANG".

"Harud" is Shanker's second venture as a Writer/Cinematographer and 
first as Producer.



You’ve been an actor in the Hindi Film Industry for many years now. How did the 
transition from an actor to a director come about?
  
It was not a planned transition and I never set out to be a director. I had a 
compelling story to tell and the story was growing in me for a while so it only seemed 
natural that I direct it myself.  
There is definitely a different skill set needed for an actor and a director, except for 
one, which is common in actors, directors and story tellers at large, which is your 
observational skill. Actors by habit because they have to wait around a lot of time 
not doing anything, the only thing you can do is observe what is around. That is the 
key to story telling. 
Of course in my case as it turns out – having worked in the Mumbai Film Industry for 
12 years as an actor I did a lot of observing but I learnt what not to do. 

Being a Kashmiri are you trying to make a political statement on the situation in 
Kashmir?

Ever since the idea popped up in my head, I was aware that it could be a genuine 
cinematic story about Kashmir. During the long journey to translate that idea into a 
screenplay, the political situation on the ground changed several times, taking 
everyone by surprise. But one thing remained constant: the suffering of the people. 
The human cost of a political conflict can be easily lost in the political discourse and 
debates on television. I felt compelled to tell a story of human loss, the loss of 
dignity, that is a direct consequence of violence and oppression. It is not as if I was 
avoiding the politics. It is there, but it is one of the layers that make the film.
For me Cinema means you’re saying something about the human condition in the 
place where your story is set in. One is making a time capsule. For me the story had 
the ingredients that I associate with Cinema. 

What was it like filming in Kashmir? What were the obstacles you faced while telling 
this story?

Difficulties arise in filmmaking not so much in the story telling – that’s not the 
difficult part because you have a script that you have worked on for years. The 
difficulty arises from the place…it’s a difficult story to tell because of the place it’s 
set in. It’s a veritable political quagmire there. There are so many points of view.

            cont’d 

Q & A with the Director



What is Harud (Autumn) about?

Harud (Autumn) forms the thematic base of the film. There is a Kashmiri phrase 
“Harduk zazur”, which means, autumnal decay. The film is about the psychological 
decay that twenty years of conflict have brought upon the people of Kashmir. 

Tell us about the process of casting the film?

All the Kashmiris in the film are either non-actors or amateur first-timers.  
Shahnawaz Bhat, who plays Rafiq, and his friends were part of a theatre workshop 
that eminent actor Naseeruddin Shah conducted in Kashmir. It was the first time 
these boys had been exposed to the idea of what actors do. During that workshop they 
learnt not to illustrate or embellish but to carry out an action truthfully. For young 
impressionable minds who thought that acting was an entry followed by dialogue and 
an exit, it was a big leap.

Reza Naji, the Iranian actor, was a brainwave just 3 weeks before principal filming 
began. Naseeruddin Shah was supposed to play the father’s role but could not due to 
personal reasons. But in retrospect it made life easier for us because with Naseer, we 
would have gone nuts trying to control the crowds. Nobody knew who Reza Naji was. 
In fact a lot of locals would come up to him with queries, taking him for a local traffic 
cop. Mr. Majid Majidi was instrumental in convincing Reza Naji to say yes to the film.
 
How did you raise funds to make your film?

Again when we set out to make the film I had no clue that we will end up producing it 
ourselves. We started out with a little seed money, which we ran out of during the 
filming. From then on Shanker Raman (Co-Producer & DP) and I have been putting in 
our own money into the film. It has been a difficult yet rewarding journey. There were 
times that we had to find a mere $100 to keep the minimum balance in our Production 
bank account. But we were also fortunate to have the sheer goodwill that Shanker 
and Rucha Pathak (Associate Producer) have garnered in the industry as 
professionals over the years. We were delighted to receive the Hubert Bals Fund for 
Post- Production, when we needed it most. Not just for the money, but also the 
credibility it gives to the film and reassuring us that we were on the right path.

Any story that comes from there can be dismissed as rumour...it’s that kind of a place. 
There are multiple realities in Kashmir. And everyone has a perspective. 

We had to negotiate on a day to day basis because of the mistrust that the people 
have for anyone from the outside with a camera. Kashmiris, after twenty years of 
conflict have become extremely politically sensitive and since the political 
discourse there is controlled by the powers that be, India and Pakistan, they wanted 
to know how they were being portrayed in their own story. 
The State too treats you with suspicion, unless you are making a blockbuster with 
big ticket stars. To make an independent film with a crew of eighteen people, is a 
small miracle.



CAST     
  

Yusuf   REZA NAJI

Rafiq   SHAHNAWAZ BHAT

Fatima   SHAMIM BASHARAT

Shaheen   SALMA SHABIR ASHAI

Ashraf   UMAR BHAT

Tauqir      SHOWKAT MAGRAY

Ishaq   MUDASIR AHMAD KHAN

Aslam   RAYES MOHIUDDIN

Shamim Ahmed BASHARAT AHMED

Arundhati  MALATI RAO

Sirajuddin  MOHD. AYUB KHAN

Guide    SAHIL SHAFI

Sajid   ASHRAF NAGOO

Salima   HASEENA 

Jagannath Kaul G. M. MAHIR

Rajesh Kaul  AJAY PANDITA

Ghulam Rasool SHAUKAT RASHID WANI

Anwar   AKHTER HUSSAIN

Man in Photo Shop     ZAFFER HUSSAIN



Reviews:

TimeOut London:





Daily Film Dose:





FILMMAKERS:

Directed by:  AAMIR BASHIR

Screenplay: AAMIR BASHIR
        SHANKER RAMAN
       MAHMOOD FAROOQUI

Producers:   AAMIR BASHIR
        SHANKER RAMAN

Associate Producer: RUCHA PATHAK

Executive Producer: ALAN McALEX

First Assistant Director: RAJESH THANICKAN

Editor:  SHAN MOHAMMED

Director of Photography: SHANKER RAMAN

Colorist: JAYADEV (JD)

Production Design: RAKESH YADAV

Sound Design: NAKUL KAMTE

Production Sound Mixer: SOHEL SANWARI

Costume: DISHA N PAHADI

Dress Man: PARESH CHANDRAKANT MAHAKAL

Script Continuity: RUCHI BHIMANI

Gaffer: SIRUS JOSEPH

Assistant Cameraman: PRADEEP PASHTE

Boom Operator: B PRAPUL CHAND



Music Composed by: NAREN CHANDAVARKAR
            SUHAAS AHUJA
            BENEDICT TAYLOR 

Digital Intermediate: PIXION

Lab: PRASAD LABS MUMBAI

Sound Design Studio: HEARING BIAURAL

Re- Recording: BR RECORDING

Re- Recording Engineer: AJAY KUMAR PB

Camera Rental: PICTURE PERFECT

Light Rental: JAK ENTERPRISE
           FOCUS LIGHTS

Sound Rental: MUKTA ARTS LTD

FILMMAKERS:

TECHNICAL 
SPECIFICATIONS:

Running Time: 99 min

Aspect Ratio: 1: 2.35

Camera: ARRI SR3 WITH ZEISS LENSES.

Film Negative Format: Super 16mm(FUJI FILM)

Digital Intermediate(4K): 35mm(FUJI FILM)

Sound: DOLBY DIGITAL

Release Print: 35mm Anamorphic (FUJI FILM)



Filmed on Location in Srinagar city and Gulmarg. 

This Project has received the support of the HUBERT BALS FUND(HBF) for Post Production and final 
financing.

Chasing Tales is the author and creator of this Motion Picture for the purpose of copyright and 
other laws in all countries throughout the world.

The events, characters and firms depicted in this motion picture are fictitious. 
Any similarity to actual persons, living or dead, or to actual firms is purely coincidental. 
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